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Elkins, James. Why Art Cannot Be 
Taught: A Handbook for Art 
Students. University of Illinois 
Press, 2001.

“’One danger of not knowing the 
history of art instruction [...] is that 
what happens in art classes begins 
to appear as timeless and natural. 
History allows us to begin to see 
the kinds of choices we have made 
for ourselves, and the particular 
biases and possibilities of our kinds 
of instruction.’

My belief that there was a problem 
and my determination to fix it had 
propelled my MA research on craft 
education, but soon I had followed 
tangents to such a degree that I 
had lost sight of how I wanted my 
work to be used as a tool for fixing. 
This statement by Elkins clarified to 
me that the most significant tool for 
fixing is information: knowledge of 
one’s own history and evolution in 
order to view policies and traditions 
with healthy criticality. Fixing to me 
means means taking the initiative 
to affect positive change—I used 
history.”
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Skinner, Damian. Contemporary 
Jewelry in Perspective. Lark Books, 
2013.

“Contemporary Jewelry in 
Perspective provides a valuable 
examination of the reverberations of 
the New Jewelry Movement through 
modernity, postmodernity and the 
present-day. This collection of 
essays highlights contemporary 
jewelry practice, education and 
exhibition offering a reappraisal of 
contemporary jewelry’s early 
principles-- invaluable for the 
reflective thinker or practitioner of 
the discipline.

I believe that the tool to fix attitudes 
is knowledge, and that this must 
include multiple cultural, political and 
economic perspectives and an 
understanding of the affect of 
diverse perspectives on the evolution 
of contemporary jewelry as a 
discipline and as a discourse. 
Skinner and other contributors 
examine the reaction of practitioners 
from often overlooked regions like 
Australasia and Southern Africa, 
areas and populations with different 
craft traditions from the often 
Eurocentric discussion of the 
principles of the New Jewelry 
Movement, while addressing social 
developments like body modification 
in postmodern societies and the 
political challenge to contemporary 
jewelry.”
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